Boston University Symphony Orchestra, March 3, 2003 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2003-03-03
Boston University Symphony
Orchestra, March 3, 2003
https://hdl.handle.net/2144/29581
Boston University
BOSTON UNIVERSITY 
School of Music 
BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
David Hoose, conductor 
Monday, March 3, 2003 at 8:00 p.m. 
Tsai Performance Center 
685 Commonwealth Avenue, Boston 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
David Hoose, conductor 
CLAUDE DEBUSSY 
CHARLES FUSSELL 
Nocturnes 
I. Nuages 
II. Fetes 
High Bridge 
World Premiere 
INTERMISSION 
CARL NIELSEN Symphony No. 4, Op. 29, 
"Inextinguishable" 
Allegro-
Poco Allegretto-
Poco Adagio quasi Andante--
Allegro 
CLAUDE DEBUSSY (1862-1918) 
Nocturnes ( 1897-9 ) 
The three Noaurnes are regarded by many as among Debussy's most exemplary 
pieces in the Impressionist style, which managed to be an antidote to the extremes 
of Romanticism without sacrificing its expressive qualities. Debussy took his cue 
from painters of the Impressionist movement in smoothing the rough edges of 
orchestral textures and harmony. Debussy's remark to a friend on the aesthetic of 
the Noaumes reflects much of the larger aesthetic of lmpressionism:"[Nocturnes is] 
an experiment with the different combinations that can be obtained from one tone 
color---like a study of grey in painting." 
The genesis of the Noaurnes was a long one, and the work existed in two germinal 
versions before it crystallized into its final form. As early as 1892, Debussy reports 
having almost finished a work entitled Trois scenes au crepusc/e ('Three Scenes at 
Dl'rV' , yet the score has never surfaced. Later, in September 1894, he 
SL . ,edly converted the material into a piece for violin and orchestra for his 
friend, the great violinist Eugene Ysaye, but this has not come down to us either. 
The current version of the Noaurnes was presumably built from the materials of 
these two failed attempts between the years 1897-1899, with Debussy finally 
completing the work whose material had occupied him for nearly a decade. 
Debussy himself provided the following program for the first two movements (the 
third movement, not heard tonight, is entitled "Sirens" and depicts the temptresses 
of Greek myth with a female chorus): 
Nuages: The unchanging aspect of the sky and the slow solemn 
movement of the clouds dissolving in gray tints, lightly touched with 
white. 
Fetes: The restless dancing rhythm of the atmosphere interspersed 
with sudden flashes of light. There is also an incidental procession, a 
dazzling imaginary vision, passing through and mingling with the aerial 
revelry. 
Debussy remarked that the idea of"Nuages" came to him while crossing the Seine 
on a stormy day, and hence his earlier remark regarding the work's "grey" quality 
was probably in reference to this movement. This first movement is clearly the 
more "impressionistic" of the two heard tonight, as its meandering clarinets and 
oft-noted English horn solo establish the wispy, unresolved character that one 
usually associates with the idiom. "Fetes" takes off at a gallop and includes strong 
brass writing unexpected in the context of the often-plush impressionistic 
character, yet there is much typical of the style in its tonality and timbral effects. 
-Program note written by Michael Nock. 
CHARLES FUSSELL (b. 1938) 
High Bridge (2002) 
High Bridge, a portrait of the American poet Hart Crane ( 1899-1932), was the first 
music written for a chorus, soloists, and orchestral score based on Crane's epic 
poem The Bridge. This work was commissioned by the Mendelssohn Club of 
Philadelphia for their 2003-2004 season. The musical portrait of Crane will serve 
as an orchestral interlude between the second and third parts, there being four 
sections in all. 
Musical portraiture, an old form well known to Robert Schumann, Edward Elgar, and 
in the last century, Virgil Thomson, seeks to capture the essence of its subject's 
character within a viable musical design. Crane has a boisterous party guest and a 
mesmerizing talker-companion. He had moved to New York City from Cleveland, 
Ohio, in 1916 and met all the important painters, writers, and musicians of his d:> . 
A train, which brought him to Manhattan after a brief vacation to take a room 
Brooklyn Heights that overlooked his beloved Brooklyn Bridge, was named High 
Bridge-the perfect conveyance to his poetic fate. 
Crane's poetry has proved alluring to many composers, though like any long 
collection, The Bridge forces one to make choices. I have set four sections: The 
Harbor Dawn, Cutty Sark, Indiana, and Atlantis, the final poem, though he wrote it first. 
-Program note written by Charles Fussell 
CARL NIELSEN (1865-1931) 
Symphony No. 4, "The Inextinguishable" (1914-16) 
As the 20th century progressed, the two chief centers for music in the Romantic 
era-France and Germany-would gradually becom~ ·the locus of a more experimental 
aesthetic, not readily adaptable to traditional genres. As a result, one often finds 
composers from other countries (musically fallow in comparison) to be the 
torchbearers for the concerto and symphony during this period. (England, in 
particular, produced Walton, Elgar, and Vaughn Williams, who were all quite at home in 
these genres) . In 1916--while Stravinsky was working on modernist theater pieces 
while waiting out the World War I in Switzerland, and the composers of the Second 
Viennese School were developing a new atonal language, more suited to chamber 
music --it was a Danish composer, Carl Nielsen, who was completing the fourth of six 
symphonies that would help to re-establish a foothold for the genre in the 20th century. 
Nieslen was a successful composer, critic, conductor, and violinist during his 
lifetime-but only within the confines of his native country, which observed h. .<h 
birthday as a national occasion in 1925. It was not until after World War 11 that he 
came to international attention, when the publication of Robert Simpson's book Carl 
Nielsen: Symphonist indicated that Nielsen was to be recognized alongside his fellow 
Scandinavian composer Jean Sibelius as a master of large orchestral works. The 
advent of the long-playing record and the interest taken in him by Leonard 
Bernstein, among others, helped Nielsen become an enticing alternative to the 
esoteric avant-gardism of the post-war years. 
The composition of Symphony No. 4, " Inextinguishable," was coincident with 
major turbulence not only in European history but also in Nielsen's personal and 
professional life. The period roughly contemporaneous with World War I saw him 
separated from his wife after a series of marital infidelities, as well as the 
unexpected and hurtful end of a long-standing employment with the Royal Theater 
when he was passed over for a promotion. Left out in the cold both personally and 
professionally, these disaffecting events seem to have led Nielsen into a new 
musical style, one forecast by his remark, "we should once and for all see about 
getting away from keys, but still remain diatonically convincing." But there was 
more to this new direction in Nielsen's composition than just a progressive 
tonality: there was a profound and spiritual optimism, such as was surely to be 
n(. · during the years ahead on both a personal and global level. 
In May 1914 Nielsen wrote his estranged wife that he had an idea for a work that 
would express the "life-urge," "life-manifestation," and everything that "craves life." 
Acknowledging these clumsy expressions, Nielsen was in quest of "a word or short 
title to say it all," which he wouldn't hit upon until finishing the symphony two 
year later. In the forward to the published score he articulates the symphony's aim 
succinctly, in terms redolent of Schopenhauer's philosophy (with which he was no 
doubt familiar from his youthful study ofWagner): "With the title 'The 
Inextinguishable' the composer has sought to indicate in one word what only 
music has the power to express in full: The Elemental Will of Life. Music is Life, 
and , like it, Inextinguishable." 
In 1920 he further explained the work to a friend in terms certainly colored by the 
devastation of the war:"lf the whole world was destroyed, Nature would once 
again begin to beget new life and push forward with the strong and fine forces that 
are to be found in the very stuff of existence .. . These 'inextinguishable forces are 
what I have tried to represent." The manifestation of this life-affirming program in 
the symphony places it beside Beethoven's Fifth Symphony and Brahms's First in its 
triumphant nature. The four movements are played without pause, with a finale 
that finds the grim pounding of the timpani vanquished by the victorious return of 
the hymn-like theme from the first movement. 
-Program note written by Michael Nock 
DAVID HOOSE 
David Hoose is Professor of Music and Director of Orchestral Activities at the 
Boston University School of Music, and is music director of three distinguished 
organizations: the Cantata Singers & Ensemble, Collage New Music (both of 
Boston), and the Tallahassee Symphony Orchestra. He has appeared as guest 
conductor of the Saint Louis Symphony Orchestra, Singapore Symphony 
Orchestra, Utah Symphony Orchestra, Korean Broadcasting System Symphony 
Orchestra (KBS), Orchestra Regionale Toscana (Italy), Boston Symphony Chamber 
Players, Handel & Haydn Society, and the June Opera Festival of New Jersey. 
Professor Hoose has conducted the American-Soviet Festival Orchestra, Emmanuel 
Chamber Orchestra, Pro Arte Chamber Orchestra, Back Bay Chorale, Chorus Pro 
Musica, Quad City Symphony, Ann Arbor Symphony, and Cayuga Chamber 
Orchestra, as well as at the New Hampshire, Warebrook, and Tanglewood Music 
Festivals. He has also been a guest conductor at the Eastman School of Music. ~•. 
Shepherd School of Music at Rice University, the University of Southern Califo1 . .. 
School of Music, and the New England Conservatory. 
Professor Hoose has been a recipient of the ASCAP Chorus America Award for 
Adventuresome Programming (with the Cantata Singers & Ensemble), has been 
recognized as Musician of the Year by the Boston Globe, and has received, as a 
member of the Emmanuel Wind Quintet, the Walter W Naumburg Award for 
Chamber Music. As a conducting fellowship student at the Tanglewood Music 
Center, he was a recipient of the Dmitri Mitropoulos Award. Professor Hoose's 
recordings appear on the Koch, Nonesuch, Delos, CRI, GunMar, and New World 
labels. 
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